
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



EDWIN A. ABBEY 



lish Renaissance, or "the dull gray dawn 
of the morning after," or any one of a 
hundred tunes which on occasion an in- 
dividual instrument may utter "staccato" 
with brilliant effect. God help us, and 
the joy of living, when the art of the 
world shall be dictated by Paris, or by 
New York, or by Tokyo, or by Chicago, 
for then it will be a mean, narrow, spirit- 
less, monotonous little world, and there 
will be no incentive to leave the confines 
of one's back stoop, or the contemplation 
of one's own petty thoughts! What if 
the Garden of Eden had dictated and had 
continued to dictate in the realm of art 
or in any of the forms of life expression ! 
There would have been no Egypt — no 
delving among the tombs, no deciphering 
of hieroglyphics, no awesome contempla- 
tion of the Pyramids or the temples of 
the Nile. Greece would have been less 
than a spot. Rome would not have 
stunned us with the grandeur of her 
power. No shrines tearing our heart 
chords asunder with the intensity of the 
feeling wrought into their sculptured 
stones would have come to us out of the 
Middle Ages, no nice little copybook ex- 
ercises would have been prepared for us 
by the Renaissance! If Eden had ruled 



and continued to rule we would have no 
absorbing problems to work out to-day — 
problems involving the existence of our 
governmental structure — our mental, spir- 
itual and material life, and the sincere 
enduring art expression of it all. If 
Eden had ruled, if Paris had ruled, if 
Spain had ruled, if the Latin countries 
had ruled, this problem, for it is all one 
problem, would not have been ours. 
Eden would have given us no problem, 
Latin Europe would have given us a dif- 
ferent one, and, ignoring our individual- 
ity, would have endeavored to settle it for 
us, as, to-day even, Latin Europe is try- 
ing to crowd its church upon us and to 
cram its art forms down our throats ! So 
let us thank fortune that our own indi- 
vidual problem has been given us to solve 
in our own individual way, and let us 
realize that it is a problem! which is 
worthy of a solution that shall stand out a 
clear, clean-cut page in the world's his- 
tory of achievement — and thank fortune 
if we have, and if we have not, pray fate 
to send iis men of spirit, of intellect, of 
heart and understanding, men attuned to 
the message of the world soul who shall 
interpret justly and fully our age to com- 
ing time. 
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ONE of America's most distinguished 
artists passed from the field of en- 
deavor, when, on August 1st, Edwin A. 
Abbey died in London. 

Mr. Abbey was born in Philadelphia 
on April 1, 1852, the son of a prosperous 
merchant. In early childhood he mani- 
fested talent for art and when but 14 
years of age one of his drawings was 
published. Two years later he began 
studying wood engraving, which, however, 
he very shortly abandoned for original 
illustrative work. For a time he studied 
at the Pennsylvania Academy School. 

His first success was achieved as an il- 
lustrator of Herrick's poems and Gold- 
smith's comedies. Later he illustrated, 



with exceptional charm, the Shakespear- 
ian plays. He made a great study of cos- 
tume and was very regardful of historical 
accuracy. While in New York he worked 
both for the Harpers and the Century. 

Twenty-four years ago he took up his 
residence in England, and there were 
painted the "Holy Grail" decorations for 
the Public Library, Boston, "Sylvia" 
owned by the Carnegie Institute, "The 
Trial of Queen Catherine" belonging to 
Mr. W. A. Clark, the official picture of 
King Edward's coronation, and numer- 
ous other works in oil and water color. 
At the time of his death he was painting 
a series of decorations for the State 
House at Harrisburgh, Pennsylvania. 



